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Peuensupyemoe uznanue I. P. XycaitHoBOI
MOCBALICHO  (PyHAAMEHTAJIbHOMY  HCCIENO-
BaHMIO  B3auMoneictBus  (Qonbpkiopa u
JUTEpaTypbl B KOHTEKCTE  TaTapCKHUX
POMaHMYECKUX  JacTaHOB. PomaHnueckue

HAH O Iy JlacTaHbl, KaK J3MUYECKHE IPOMU3BEIACHUSA C
$0JBK/I0PA H JIMTEPATYPBI
B TATAPCKMX POMAHHYECKHX JACTAHAX JF00OBHO-IPHUKTIOYCHYCCKIM CIOKETOM,
: OTPaXXat0T HE TOJIBKO OOraTcTBO KYJIBTYPHOI
TpaZuLUM Hapola, HO WU CIyXaT BaXXHbIM
HCTOYHMKOM  JJII  M3YYEHHs]  3BOJIIOLUU
XYAOKECTBEHHOro  co3HaHus.  IlomoOHbIe
HappaTWBbl Ha  HPOTSKEHUH  CTOJNETUH
BBITIOJIHSUIH BAXKHYIO LIEHHOCTHO-
OPHEHTHUPYIOIIYIO U 3CTETHUECKY0 (YHKIUU
B JyXOBHOM IKM3HHM OJTHoca. B pabore
[OAYEPKUBACTCSI 3HAYMMOCTb COXPAHEHUs U
n3ydeHus  (QONBKIOPHBIX TpPajAMLMUNA  Kak
(hyHIaMEHTaIbHOW COCTABIISIONICH TaTapCcKoi
KYJIbTYPHOH UACHTUYHOCTH.

B coBpeMeHHBIX YCIIOBHUSIX WHTEHCHUBHBIX INIOOAJIM3aLMOHHBIX IPOLIECCOB OCOOYIO
aKTyaJIbHOCTb NIPHOOPETAET COXPAHEHUE 3THOKYJIBTYPHOIO HACIEAMS U HALIMOHAJIBHOIO
caMOcO3HaHus. IMEHHO MO3TOMY HCCIIEIOBaHME IyXOBHOW KYJIBTYpbl 3THOCA Kak
PEMO3UTOPHSI MHOTOBEKOBOI'O OIIBITA HAPOJa BBICTYIAET IIPUOPUTETHBIM HANpaBICHUEM
COBPEMEHHOH I'yMaHMTAapUCTUKU. DNMUYECKUN MaTepuas, B TOM YMCJIE B €ro IMO3AHHUX
CTaZMaJIbHBIX TpaHcOpMaUMsIX, PENPE3CHTUPYET apXauyecKyr KapTUHY MUpa
U CHCTeMY ILIEHHOCTHBIX OpPHUEHTALMH, KOTOpbIE JI€KaT B OCHOBE HAI[MOHAJBHOI'O
MUPOBOCIIPHUSATHSL.

Oco0yto IIEHHOCTH MPEACTABISAET apXanko-MU(POIOTHIECKUH TITACT, CONEPIKAITUICS
B TaTapCKUX POMAaHMYECKUX JacTaHaX. DTH MPOU3BEICHUS U3 BEKa B BEK BIOXHOBIISUIM
MO3TOB M MHCATENIEd K TBOPUYECTBY, U AK€ B COBPEMEHHOM JUTEPATypPHOH NpPaKTHKE
MHOT'HE aBTOPbl BHOBb M BHOBb OOpalIalOTCAd K CIOKeTaM M o0pa3aM SHHYeCKOro
(onpKIOpa KaKk K HEHCCIKAEMOMY HCTOYHHMKY XYIO)KECTBEHHOH BbIPAa3UTEIbHOCTH.
TpaguMOHHBIA MHTEpEC K TaTapCKUM 3I10CaM B Hay4HOM OOLIecTBE OOYyCJIOBJIEH HE
TOJIBKO UX UCTOPUYECKOHN IPEBHOCTHIO, yXOAAIIEH KOPHSIMHU B IJIACTHI APEBHETIOPKCKOIO
€IMHCTBA, HO U TE€M 3HAYUTEJIbHBIM BJIMSHUEM, KOTOPOE OHM OKa3ajld Ha AYXOBHOE U
3CTETHYECKOE Pa3BUTHE HAPOJIOB.

LP. Xycaiinosa
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B cBoem uccnenoanuu I. P. XycailHOBa pacKpbIBaeT CIOXKHYK CHUCTEMY B3aUMO-
CBsI3ell MEXJly YCTHOW M MUCBbMEHHOH TpaaWLUSIMH, HCXOIs U3 CHeNU(DUKH Pa3IHuHbIX
BapHaHTOB KJIOYEBBIX TEKCTOB JTOTO KYJIBTYpPHOrOo Haciequsi. ABTOp TIIyOOKO
OCMBICJIMBAET BIIMSHUE 3TUX TEKCTOB Ha 3BOJIIOLIMIO COBPEMEHHOW TaTapckoil nutepa-
TYpBI B KOHTEKCTE M MHOT'OHAI[MOHAJILHOTO CIIOBECHOT'O UCKycCTBa. Penpe3eHTaTuBHOCTD
HCCIIelyeMOro MaTepHajia MHOTOBapUAaHTHOTO TaTapCKOro pOMaHUYECKOro JacTaHa JJis
Hay4HOT0 aHaju3a YKa3aHHBIX B3aMMOCBA3€H M B3aMMOBIHSHHUI HE BBI3bIBAET COMHE-
HUW U TIOATBEPKJAET BHICOKYIO aKTyaJbHOCTb MPEINPUHATOTO HCCIeI0BaHUS.

Kommoszunonnast cTpykTypa MOHOTpau JOrHYHO MOAYNHEHA MOCIEA0BATCILHOMY
PEIICHUIO OCHOBHBIX HCCIIEIOBATENIbCKUX 3alad. B mepBoil TiaBe MoHOrpaduu
(«PomaHnnveckue acTaHbl B UCTOPUU (DOJIBKIIOpA U TUTEPATYPhI») aBTOP MPEACTABIISET
ucropuorpauueckuii 0030p MpoOIeMbl, yuensis 0co00e BHUMAaHHE TEPMHHOJIOTH-
YECKOMY armmapaTy W Kiaccudukanuu ucTouHukoB. [Ipemnoxkennoe I. P. XycaliHoBoit
YTOYHEHHOE OIpe/ieJIeHNe TOHATHS «POMAaHUYECKHH» B NPUMEHEHHHM K JAaCTAaHHOMY
9MOCY BHOCHT HEOOXOAMMYIO TEOPETHUYECKYIO SICHOCTh B HM3y4aeMylo O0JacTb.
B nanHO# rmaBe mpencTaBIAIOTCS OCOOCHHOCTH POMAaHMUYECKHX TACTAHOB, a TaKKe
MPEINPUHUMAETCSI TIONBITKA HAYYHOTO OOBSICHEHUS OOUIHOCTH W Pa3ivuus MEKIY
JINTEPaTyPHBIM U HAPOIHBIM 3ITOCOM.

Bo BTOpoii rnaBe («B3aumopeiicTBHE TaTapCKOro POMAHUYECKOTO 2I0CA M CPEIHE-
BEKOBOM MHCbMEHHOW JIMTEpaTypbl») HCCIeoBaTeNb MPOBOAUT JeTaTU3UPOBAHHBIN
aHanu3 (QONBKIOPHBIX U JIMTEPATYPHBIX BEPCHI 3HAKOBBIX JIJIS TATAPCKOH KYJBTYpPHI
nactaHoB «Taxup u 3yxpay, «Jlehns u MajukHyH». Oco00ro BHUMAaHHUS 3aCTyKHUBACT
BBISIBJIGHHBII aBTOPOM KOMIIJIEKC OSMHYECKUX W JUTEPATypPHBIX MOTHMBOB, a TaKXKe
CHUMBOJIMYECKUX JJIEMCHTOB, (QYHKIHMOHHPYIOIIMX B pa3JIMYHBIX BapHaHTaX OJTHX
TEKCTOB. Hay4Hyl0 LEHHOCTH MPEACTABISIOT HAOMIOACHHS O COUaNbHO-(PUIocodcKoit
1 MHADOIOTHYECKON MPOOIeMaTHKE UCCIIEAYEMBIX JaCTaHOB, YTO MO3BOJISICT PACIIUPHTD
TPaAUIIMOHHOE TIPEJACTaBICHHE O HHUX KaK O IMPOU3BEIEHUAX TPEUMYIIECTBEHHO
JM00OBHO-aBAaHTIOPHOI'O XapakTepa. ABTOpP aKIEHTHUPYET BHHUMAaHHE Ha COLMAJIBHOM
JNCTEPMUHUPOBAHHOCTH CIOYKETa, MPOHUIIATEIHHO aHaU3Upys 00pa3 XaHa HE TOJBKO
KaK YCTOMYMBBIA THIN TpPaBUTENA-THpaHa, HO W KaK MHOTOI'PAaHHOE BOIUJIOIIEHHE
apxeTHra KeCTOKOTO OTIa.

Tpetbsi rnaBa («IlodTHKO-cTHIEBas (akTypa pOMaHHYECKHX JacTAaHOB: CHHTE3
(DOJIBKJIOPHOM W JIMTEPATyPHOM TpaIUIUN») COJACPIKUT MHOT'OACIICKTHBIA aHau3
XYAOKECTBEHHOH CIeln(pUKN HCCIeAYEeMBIX MTPOU3BeeHUI. B 2T0ii rmaBe aBTop 0cobo
OCTaHaBJIMBACTCA Ha POJIM MCIAMCKHX BO33PEHUH B (DOPMHUPOBAHHMH XYI0KECTBEHHOU
crenu(pUKA pOMaHUYECKHX JTACTAHOB. AHAJIHU3HUPYS DMU30/bI CIOKETA, CTHIMCTUICCKHE
0COOCHHOCTH H SI3BIKOBYIO (DaKTypy TaTapCKHUX JAcTaHoB, 00pa3 MBIIUICHUS WX
co3jareseil, HCClIeAOBaTeNb YMEJIO COYeTaeT METOMOJIOTMUECKUH WHCTPYMEHTapHil
JTUTEPaTypOBECHNUST U (DOJIBKIOPUCTUKH, IEMOHCTPUPYS BBICOKHI ypPOBEHb Hay4HOMH
KOMIIETEHTHOCTH.

HecoMHEHHBIM U BechbMa 3HAUYMMBIM JOCTOMHCTBOM DPELEH3UPYEeMOW MOHOrpaduu
SIBJISICTCSl BBEJICHHE B HAYYHBIH 00OPOT HOBBIX MCTOYHHMKOB M3 (OHAOB HanmonanabHOM
oubnuorekn PecnyOnukn TarapcraH — paHee HE HCCICIOBAHHBIX BapUaHTOB
poManuveckux nactaHoB «Taxup m 3yxpa, «Jleiins m Mamkuyn». WX mompoOHOe
onucaHue U (HUIOIOTHUCCKHUM aHAIN3 B KOHTEKCTE HAIIMOHAJIBHOW CJIOBECHOU TpaaUI[uu
MpeACTaBIeHbl B HayKe BIIEPBBIC, YTO CYIIECTBEHHO OOOTAIIaeT HCTOYHHUKOBYIO
0a3y A JanbHEWINIMX WCCICJOBAaHUH B OOJIACTH TaTapcKod (ONBKIOPUCTHKU U
JIUTEpaTypOBeICHUS.

3aKITIOUNTENBHBIN  pa3fiel MOHOTpapuH COJACPKHT OOCTOSTEIbHBIC BBIBOABI H
TEOpPETHYECKUE OOOOIICHUSI, KOTOPbIe MOATBEPKAAIOT, YTO HCCIIENOBAHUE BBITIOJTHEHO
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Ha OCHOBE OOIIMPHOrO M LIEHHOTO (DaKTHMUECKOro MaTepuaa, MpeACTaBIsIoNero coboi
KOPILYyC TaTapCKOro AACTaHA PA3JINYHBIX UCTOPUUECKUX IIEPUOJIOB.

B pamkax wuccrnenoBaHus ObIJIO TPOAHATU3UPOBAHO TPHUILATH ISITh JACTaHHBIX
TEKCTOB, MUCbMEHHO 3adukcupoBaHHbIXx B mepuoa ¢ XVIII mo XX BB. JlaHHBIi
MAacCHB HCTOYHUKOB SBJISETCS PENPE3CHTATUBHBIM U JOCTATOYHBIM JJI WU3y4EeHUs
0003HaYeHHOH Mpo0IeMbl U POPMYITUPOBKH yOEIUTEIbHBIX BHIBOIOB.

B kHHMre npoClHeXKUBAKTCA U AHAIM3UPYIOTCS THUIIOJOTMUYECKHUE CBSI3M TATAPCKUX
JACTaHOB C DIUYECKMMHU NaMSITHUKAMH JPYTMX THOPKCKUX HAPOJIOB, YTO IMOMELIAET
HCCIIelyeMblii Marepuall B Ooyee MIMPOKHUH KyJIbTYpOJOrHYeckuii KoHTeKcT. [lo
yTBepxkaeHuro [ P. XycallHOBOM, TaTapCKUE JACTaHbl POMAHUYECKOr O TUIIA IPEJCTABIISIIOT
cO0OH XyIOKECTBEHHO COBEPIICHHOE M COIMAJIbHO HACHIIIEHHOE SIBJICHHUE CO CIIOKHOU
CIOKCTHOM JMHAMHUKOM, YETKOW KOMIIO3MIIUCH, SPKOH OOpasHOCThIO H Ooraroit
MOATUKOW. MM CBOWCTBEHHO OTUYETIMBOE CBOCOOpa3ue, MPOSBISIONICECS MPEKIIE BCETO
B crieniiuKe MOAITUUYECKUX IMPUEMOB, a TaKKE B OPraHUYHOM CHHTE3E TPaJHIIMOHHBIX
(ONBKIIOPHBIX CPEACTB U MPUEMOB JTUTEPATYPHOTO TBOPUYECTBA.

3HAYUTETHHBIM HAayYHBIM JOCTH)KEHHEM JaHHOHW MOHOrpaduu sBIsieTcs onmpezese-
HHUE M CUCTEMAaTU3alsi OCHOBHBIX AJIEMEHTOB CUCTEMBI AUYECKOM KapTUHBI MHUpa B
Tatapckoi Tpanuuuu. Cpein HUX aBTOP BBLACISCT JPEBHETIOPKCKHE MU(OJIOTHUECKUE
BO33pEHUSI, UCIAMCKHE BEPOBAHUS U HAPOAHYIO IO33MI0; UX IOCIECAYIOIIHUI aHAIU3 B
JINTEPATYPHOM MaTepHuaje IO3BOJISIET OXapaKTepU30BaThb TAaTAPCKUI POMaHMYECKUU
JIaCTaH KaK YHUKAJIbHBIN Xy10KECTBEHHBI CUHTE3 3TUX Tpex maactos. I P. XycaitHoBoi
yJIaJIOCh PACKPBITh TyOUHHBIC TPAIUIUU TATAPCKOTO JIFOOOBHOTO JJAaCTaHa, IPOCIICANTD
IIPEEMCTBEHHOCTh U HOBATOPCTBO €r'0 BOJIFOLUHU B IIEPEIOMHBIE, «B3PbIBHBIEY» NIEPUOABI
HallMOHAJIBHOM HCTOPHUM, a TaKKE ONPEAEINUTh ICTETHUYECKUE M KaHPOBO-CTUIIEBBIE
TEHJICHI[UHU €TI0 Pa3BUTHS BO B3aUMOJICHCTBHM YCTHON U MUCBMEHHOM KyJabTyp. Ocoboro
BHUMAHHUS 3aCily’)KMBAaeT IIPOBEJICHHBIM TEKCTOJOTMYECKUN aHajau3 IaMSITHUKOB,
BIICPBbIC BBOJUMBIX B HAYUHBIH 000POT.

Monorpapust I. P. XycaliHoBoii xapakrTepusyeTrcs TIyOOKOH  TEOpeTHKO-
METO0JIOTHYECKOW MpopabOoTKOH W o0iajaeT HECOMHEHHOH Hay4HO-TPaKTUYeCKOH
LIEHHOCTBIO. Pe3ynbraThl MCCIIEAOBAHUS INPEACTABIISIOT 3HAUUTEIbHBI HHTEpEC
KaK Ui CHEeIHalUCTOB B O0JACTH JACTAHHOTO S10Ca, TaK W IS TpeICTaBUTENeH
CMEXHBIX TYMaHUTAPHBIX JTUCIHILINH, 3aHUMAIOUINXCS MPOOIIEMaMH HAIlMOHAJIBHBIX
JIUTEpATYp M MEKKYJIbBTYPHOTO  B3auMoaeucTBusA. IIpensiokKeHHbId  aBTOpOM
KOHIICNITYalIbHBIA TOJX0J, M Pa3pa0dOTaHHBI METOJOJOTUYECKHI HHCTPYMEHTAPHIH,
HECOMHEHHO, HAalAyT MPUMEHEHHUE B BhICIICH IIKoJe TPpU POPMUPOBAHUU MPODUIBHBIX
00pa30BaTEeNBHBIX IPOrPAMM U CHICIIHATTU3UPOBAHHBIX KYPCOB [Tl CTYICHTOB-(PUIIOIOTOB.
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BOOK REVIEW: Khusaynova G. R. Interaction between
Folklore and Literature in Tatar Romanic Dastans.
Grumant; Kazan; 2026. — 144 p.

F. G. Fayzullina
G. Ibragimov Institute of Language, Literature and Art Academy of Sciences
of the Republic of Tatarstan, Kazan, Russian Federation
D4 fania.f@mail.ru

The peer-reviewed monograph by G. R. Khusaynova is devoted to a fundamental
investigation of the interaction between folklore and literature in the context of Tatar
romanic dastans. The romanic dastans, as epic works with a love-adventure plots,
reflect not only the richness of the cultural tradition of the people, but also serve as an
important source for studying the evolution of artistic consciousness. Such narratives
have performed important value-oriented and aesthetic functions in the spiritual life of
an ethnic group for centuries. The work emphasizes the importance of preserving and
studying folklore traditions as a fundamental component of Tatar cultural identity.

In the current conditions of intensive globalization processes, the preservation of
ethno-cultural heritage and national identity is particularly relevant. That is why the
study of the spiritual culture of the ethnos as a repository of the people’s centuries-
long experience is a priority for modern humanities. The epic material, including in its
late-stage transformations, represents an archaic world picture and a system of value
orientations that underlie national worldview.

Of particular value is the archaic-mythological stratum within the Tatar romanic
dastans. For centuries, these works have inspired poets and writers, and even in modern
literary practice, many authors repeatedly draw upon the plots and images of epic
folklore as an inexhaustible source of artistic expression. The sustained interest in Tatar
epics within the scientific community stems not only from their historical antiquity,
which is rooted in ancient Turkic unity, but also from the significant influence they have
exerted on the spiritual and aesthetic development of the people.

In her research, G. R. Khusaynova reveals a complex system of relationships
between oral and written traditions, based on the specific features of different versions
of key texts within this cultural heritage. The author provides a profound understanding
of the influence these texts exert on the evolution of modern Tatar literature within
the context of multinational literary arts. The representativeness of the investigated
material — multifarious Tatar romanic dastans — for the scientific analysis of these
relationships and interdependencies is unquestionable and confirms the high relevance
of the research.

The compositional structure of the monograph is logically aligned with the sequential
addressing of the main research tasks. In the first chapter (“Romanic dastans in the
History of Folklore and Literature™), the author presents a historiographical overview of
the problem, paying particular attention to the terminological apparatus and classification
of sources. The refined definition of the concept of “romanic” as applied to dastan epics,
proposed by G. R. Khusaynova, provides necessary theoretical clarity to the field. This
chapter outlines the features of these epic narratives and attempts to provide a scientific
explanation of the commonalities and differences between literary and folk epics.

In the second chapter (“Interaction of the Tatar romanic epic and medieval written
literature”), the researcher conducts a detailed analysis of the folklore and literary versions
that are emblematic of Tatar culture, such as “Tahir and Zuhra” and “Layla and Majnun”.
The author identifies a complex of epic and literary motifs, as well as symbolic elements,
which function within various versions of these texts. Of particular scientific value
are the observations on the socio-philosophical and mythological issues of the studied
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dastans, which allow for an expanded understanding of these works beyond their
traditional perception as primarily love-and-adventure narratives. The author
emphasizes the social determinism of the plot, astutely analyzing the image of the
khan not only as a stable type of tyrant ruler but also as a multifaceted embodiment
of the archetype of the “cruel father”.

The third chapter (“Poetic-stylistic facet of the romanic dastan: synthesis of folklore
and literary tradition”) contains a multidimensional analysis of the artistic specificity of
the researched works. In this chapter, the author focuses on the role of Islamic views in
shaping the artistic specificity of the romanic dastan. Analyzing plot episodes, stylistic
features, and the linguistic facet of Tatar dastans, as well as the mindset of their creators,
the researcher skillfully combines the methodological tools of literary studies and
folkloristics, demonstrating a high level of scientific competence.

The undoubted and very significant merit of the reviewed monograph is the
introduction into scientific circulation of new sources from the collections of the
National Library of the Republic of Tatarstan — previously unexplored versions of the
romanic dastans “Tahir and Zuhra” and “Layla and Majnun”. Their detailed description
and philological analysis within the context of the national oral tradition are presented
for the first time, which substantially enriches the source base for further research in the
field of Tatar folkloristics and literary studies.

The final section of the monograph contains detailed conclusions and theoretical
summaries, which confirm that the study was conducted on the basis of extensive and
valuable factual material representing the corpus of romanic dastans from various
historical periods.

The study analyzed thirty-five manuscripts and printed texts dating from the 18th
to the 20th centuries. This body of sources is sufficiently representative to address the
identified problem and reach robust conclusions.

The book traces and analyzes the typological connections between romanic dastans
and the epic monuments of other Turkic peoples, placing the investigated material in a
broader cultural context. According to G. R. Khusaynova, Tatar dastans of the romanic
type represent an artistically perfect and socially significant phenomenon with complex
plot dynamics, clear composition, vivid imagery, and rich poetics. They possess a distinct
identity, manifested primarily in the specificity of poetic techniques, as well as in the
organic synthesis of traditional folk means of expression and literary devices.

A significant scientific achievement of this monograph is the definition and
systematization of the core elements within the epic worldview of the Tatar tradition.
Among them, the author highlights ancient mythological views, Islamic beliefs, and
folk poetics; their subsequent analysis within the literary material allows for the
characterization of the Tatar romanic dastan as a unique artistic synthesis of these three
strata. G. R. Khusaynova has succeeded in uncovering the deep traditions of the Tatar
romanic dastan, tracing the continuity and innovation of its evolution during crucial,
“pivotal” periods of national history. Furthermore, she defines the aesthetic, genre,
and stylistic trends of its development through the interaction between oral and written
cultures. The textual analysis of the monuments, introduced into scientific circulation for
the first time, deserves special attention.

The monograph by G. R. Khusaynova is characterized by profound theoretical and
methodological rigor and possesses unquestionable scientific and practical value. The
results of the study are of considerable interest both to specialists in the field of the dastan
epic and to representatives of related humanitarian disciplines dealing with national
literatures and intercultural interactions. The author’s proposed conceptual approach and
developed methodological tools will undoubtedly find application in higher education when
developing core educational programs and specialized courses for students of philology.
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